
Only five of ,he pieces in PaHacallcr)' abrar and Ms. 5.61) are included 
in Ms. II 5551 D. These are: 

Ml'.5615 MJ. /I 555JD 

Gigue 29 20 
Air 62 39 
M. rcht' allegro 62 33 
Minucl 62 1\2 
Air Preslissimo 64 40 

In Ms. II. 5551D picc.es Irom bulh S('((ions olrhe earlier manuscrip's 
are onlerm,ngled and presenrL-d in a dillerenr order. TI,e composers' 
names ha\'(' been ornmed throughout. The engraved ponrai' 01 de USliI· 
1".10 daled 1.739 IS 'ncluded amongSt ,he unnumbered preliminary pages, 
bur Ol!lerwlSe ,he manus<:np' IS undal<.'d. 

Two lunher movements in PaSJacalleJ)' abraJ which Russell docs nO[ 
melllion are found in other sources. The t.iirwel on I. 65/67 islrom Lully', 
opera, Rofalul, and cxisr:; as a guitar .rrangemenl in BibliDlh~ue nationale, 
Palls: /1-1> Ym'675 (p. (7). '!be Zar"banda on f. 68'/70' appealS unalllib, 
utN on Prague. Na'll,nal Mus<:Unl. Mss. XLb 21Ia/b209. 

PS. 
The ra,,,bande in E minor which is included in Sanzo Imlruc'cioll de 

1/IUJ"" and Carrc's /j"re de 1I"'larr" is also lound on loiio 3 01 tbe Gallot 
manuscrip, (Oxlord, Bodleian library, M.S. Mus. Seh. C. 94) where ir is 
apparently alllibuted to Corb<'lIa-the "f' which lollows the ritles 01 
many of the pieces in the manuscript is thoughl to stand for FranClesco = 
Corbella. It is possible ,he,dore ,h.t Sam a~d Carre each burrowed rhe 
pica' lrom (urtx-tta independently rarher rhan from one another. 

 

 

 

 
 

FRAN<:OISFRAN<:OIS LELE COCQ'SCOCQ'S INFLUENCE
INFLUENCE
 
ONON SANTIAGOSANTIAGO DEDE MURCIA:MURCIA: PROBLEMS
PROBLEMS
 

DATES,WITHWITH DATIS, SOURCES,SOURCES,ANDANDRECOMPOSITION
RECOMPOSITION 

C.... ig RussellCraig H.H. Russcll 

r"",ding Monica Jeller to rhe jaI/mal allhe Lule S(JcielyajUponUpon rt":lding Monic. Hall'sHall's leucr 10 lhe 10urrlllJ 0/ the !.lite Sali"yoj 
Amenca rc<:enr "Sonriago Mur6a:A",e"l<J regardingregarding mymy rccenr articlearticle ooSanriago dede Murcia: thethe FrenchFrench 
ConncCli<JII Baroque Spain (jLSA [1982],40--51), W'JS excited toConnection inin B.roqueSpain (lLSA 1515 [1982J.40-51), II "",.sexciced 1<) 

rcJd 01 lindings Murcia and Fr3nwis Lxread of herher findings concerningconcerning Murciaand Fra~uis Le Cocq.Cocq. II wouldwould likelike 
[0 [hank herher fur herher cor renions andand emend'lions. 1 ....5 mi~Dk"n inin mymy'0 thank lor co, re(lions emendalions. I was miswken 
as:crrion that thethe Rl?euei!dN pii:ees dede gui/arre (Ms.(Ms. 5.6155.615 inin thethe Biblioas:cnion 'hat R(!cueif drr piccer guilarre Biblio· 
theque dudu Conserv.toire Ruyale dede MusiqueMusique inin Brussels)Brussels) isis cupled out hj'thcque ConscrvalOire Ro}'ale copied our hy 

Caeq, Ms, Hall that the mJnuscripe 'heI.eI.e (ocq. Ms. Holl convincinglyconvincingly showsshows rlut th" manuscripc isis inin thc handhand 
of rherhe copyiSt Jean·Baptiste ludovicoludovico dede CastillioO01 copyist Jean·Bapriste ustillion. 

However, on several poims kd her conclusions are inwrren insul.. Howcver, un sevt:ra! poiOls IIfttl herconclusions arc incurrec, oror insuf
flCiently suppolled. con rends ,hat Ralleif piL'Cn ma~'fiCIently supporred. Ms.Ms. HallHall contends th.t thethe Rallei! deldel pii-"s may 
anually p<lSldate Murcia's P"Halaller y obrtlJ (Add.(Add. Ms.Ms. 3164031640 inin lheJLrually paSldate Murcias P"rracaJler)' abr"r rhe 
BritISh Library). suppom rhis hypo,hesis wirh rhe ,It""Bri'ish library). SheShe supports 'his hypothcsis wi'h the suggestionsuggestion 'hac 
the copyistcopyist of thethe PaHalall.f y obrJs maymay havehave beenbeen wriling for yeorsehe 01 Parr"caJl",.)' OO'''J wriring lur year.s 
bt:fore lhe ritleritle pages d.;.te uf 17321732 andand ,hac ,he,he Rell/cit des pii:«'f maymayb<:lore rhe page's d<.te 01. that Rec"ci! dl!J piecn 

b,e as suppon 01 ('"arliN ofhavehave beenbeen finishedfinished asas late os 1739.1739. InIn suppo" of anan <'3r1ier datingdating 01 ,he,he 
PdlIucaflel aurasobrar Ms.Ms. HallHall ilcumtelyaccurotely observesobserves ,hattha' bet""eenbet""een the 'idePaua£aflCI ).). rhe tide 
pa,tte rhe ensuing 01 ,here ap.!!e andand the indexindex andand thethe t:nsuing pagespages of musicmusic there isis a changechange inin 
P"!"'r. AA ch.ngt· inin papt:r·type couldcould indicote ,hal ,he,he elaborate illuminailluminapaper. change paper'lypc indicate ,ha' elaborale 
lions ollhe rirle the (which, incidemall)', Pa",J'"Ons of the 'ide pagepage andand rhe indexindex (which. incideOl,IIr. inin ,he,he PaffJ' 

(oII1C"UelCf)'y obrolfab,,,; appearappear '010 bebe done inin a differeOl handhand andand scripta diHeren' hom rherhedollC scrip' from 
'ablature pa/,'1.'"S) wetedone Ill' dilleren' lrom the rablalUrecop~"'abblure pah't.-S) wert: done 10' differen' locationlocation from ,he tablaturecopr' 
work not~ thaI indn ririe nu' includc-d in 10liOlionwork. SheShe notes that thethe ind"" andand tide pagepage areare no' includl-d ill ,he,he folia,iun 
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OJrc Murci~·s new arrangemcilts for StJ.nd'Hd tuning. The Curelli SO~'JlJ
fllund in l\iurci~'s mJnu~(ript includes l\1urci:J's Ot:'w urnamcn[3Uon. 
Murt"iJ's vt:'r~iun i.~ nul 'J hirhfuJ represcnt::uiun uf:l singJt:Curel!i wurk 
bu, is a pasriccio arrangernenr of movemenrs drawn from differ:msona. 
,as.' Murcia alte,,; works b)' Franc~coCorbella.' Hcchanges Ihe InClpltuf 
the "·minor Alklllullde b~ de Visee. The "Oarines Yde:l especial" Iha< 
Murcia inserts in his P"Ifac"/I"f yoh'ar is a rcworkt-d version of lhe same 
piec/! tor keyboard appc-aring in Antonio Marcin)' Coil's HonJde mt/licu.' 
I.n faer, very f"w borrowed works find ,hemselves in the: Pa~JtJc.<JlleJ)'ob'tJJ
withuut Some alteration; Murcia's reworking of Le 0)(:'1 S pIeces .s ,USt 
une more mJllife:ilotiuo of [his prJcdcc. J rhtTtdorc mnin(~in (h~H lilt:' 

Rec"cil del pi;·ce.f is a possible link belween Murcia and th" wurks of 
l..c Cocq. . 

Ms. Hall sugseSls ,har ··Murcia lOa)' have ohtJineJ COPICS of Ihem ILe 
Cueq's compositions 1man)' yeHs before he included Ihem in PuJl"c.uleI y 
o&'"J. To suppon Ihis hl'lxHhesis she mentions. I) rhat MurCia rna)' have 
.~u,l(' 10 Antwerp in or around 1714 for ,h" pubkallonof hIS ReJumq/J d,· 
uu)mp"iz", I" palU CO" '" g"il,,",a. perhaps "ven mt'ClIng I.e Corq per
sun..Uy and 2) th~, a lithe olher borrowed works in the PaJJ"",IIeJ )'oh'''J
aredtaw" from much earlier sourres, Ihus impl)'in~ ,hal the leCocq works 
mighr be from older sources as well. Her h)'po,hesis ls piJusiblc. Her.cvl· 
dence, howner, has no bearing 011 ,he issue. The placemen' of Mu.rCla ,n 
Antwt'fp merel)' bee·ause Ihc Romme" was engravt-d there is unconvlOCing.
Spanish music prinling had ,unk ro dismal levels. m Ihe EOIrly eighteenth 
t....mur)'. and Mureia had few satisfactOry al'ernallves. It waS nor uncom
mon for Spanish authors 10 IlJve Iheir works pllblishc-d by forelRO presses. 
Murcia's pres"nee in Anrwerpdurins rhc prir1linguf IllS book was no m~re
nc'CessJry Ihan my pn:s"ncc ar Ihe preSS when Ihis is being pronte<!' W"h 
regard 10 ~h. Hall's sccond poio'. ,he prNcnee of older eumposHlons ,n 
any Source would hardly preclude ,he inclusion of more recent ones. 

Ms. H.IJ is Correer in staring lhat berween Murcia's minuel (f. 95)."nd 
Le Corq's (p. 11) ,he resemblance is shore-lived. Though broef, ,h" s,m'
Ioriries ore srriking. I ask Ihe r""der ro play rhe appropriale rnt3suresand 
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and tha' it luglmlly tha, 'he index was after rheJ[1d that i, luglmll~' followsfollows ,hat th~ indn W;J.S addedadded onlyonly aCrer tbe manu·manu· 
script was comple'eJ. Thi, observiltion be s:lid of almost an)' worl;seripr was (Ompl~t.J, Thi~ observation couldcould be s:lidof .lmost .ny work 
-I' IS a r:1ft, IOdl'X is with the of ,he an even-II is a r:l£~ indn thatthat is paginatedpaginated Wilh .he bodybody of the workwork andand 30 rHn 
mrer rha, is written before ,he i'sc If! lnanyca~, none of ,Ilest£lIrc£ indexindex .har is wrirrc:n hc:fore .he workwork itself! 10 aoycase, none of .hese 
facwrs as to hnw i,tollk '0 Parru,."';factOrs providesprovides anyany cluesclues as to how longlong il took 10 produceproduce thethe ParJ..c.llei 
). "h'al.)' "b r"J , 

S'collge" "'idence wi,h respeCllll dating on claimMs.Ms. Hall'sHall's srrl)nbe~. evideoce with rcsp<:Ct 10 d.ting restsrests on herher daim 
,hat ,he Recucil dCl piecel ha\'e bttn copil-d uver a of s<,\·e..1that .he Rallei/ der pieceJ maymay h,,'e b""n cupic-d over a spanspan of several 
),ears-frum (,he date immedi,llcly preceding 'he firS! copicJ com·ycors-frum 17301730 (the dare immediately preccJing tht, first copic,j coro' 
posirior.s) ," ('he dacc engrav<:<l portraii deCas,illion).posi,i"r.,) IU 17391739 (the date ofof ,he,he .ngraved portrait ofof deCaslillion), TheThe 
preface, however, Slares unmiSlakably ,ha'lhe was complCll'lJprdore, however. states unmistakably thar the manuscriprmanuscripr WaS oompleled 
,n A(,er descrihing comtOIs Ihe entire us,j)·in 1730.1730. Afrer describing thethe conrcnrs ofof rhe cmire manuscriptmanuscript dede Casul· 
Illm doses Gh"m dUlIng rearlioo closes withwith thethe wordswords "Done"Done inin Ghem dUflnR thethe coursecourse ofof IheIhe r~ar 
1730.'" inclu.sion engrawd porrrait 1739, lherdoft', indicales1730,'" The:The: inclu: ion ofof rherhe cngravt-d portrait ofof 1739. t!>erdoft'. indicate' 

Ihal ttl" maOlLScript or a(,,,r 1739. h no bearingononlyonly that .he: manuscript waswas boundbound inin or after 1739, It hashas no bearingon 
the aClual copywo rk. Furthermore, presence Ihis same portrait<he aerual copywork. Furthermore. thethe pft'sence ofof this same: purtrait inin 
anorher manusCrlp' (Ms. 115551.0 'he Bibljothi:quc Brussels)anorh.r manuscript (Ms, 115551.D inin Ihe Bibliothequc RoyaleRoyale inin Brussels; 

a~ainJ" il a accumte tool fordaring eilher manu'wouldwould arRuearRue against it beingbeing a highlyhighly accurute .001 for dating either mao~' 
""pl. evl~"ncl' sUpporlS 01)' ini,i," Iha' the RUI/eil dCI pi«Cl"rip'- TheThe evid~ncl' SUppo£lS my initial claimclaim Ihat thc RNuei/ deI pie<el
predates Murera s PaHa,allCI y vb'aI.pred,.es Murcia's PaJf"CallCI y ahas. 

t.,·ls. sr::ttes rhar ,h.. ,he: Rec",ildel ...·, hadhad...·Is. HallHall srales lhat II implyimply that rhe musicmusic inin rherhe Rec"ei/deJ picpic..," 
re",:n"y compused. I nO! Slare impl), Ihal ,he com.beenbeen recenrly compused, 1dodo no' stote oror impl)' lh.l lhe worksworks werewere com· 

pOIed ,n 17,0, on I)' lhar 'hey mcltlded 1730.1pUIed in J730. only that thq' werewere incltldcd inin thethe manuscriplmanuscripl inin [730,1
s,ill hold rhal 1O Ix: Irue.still hold ,hal to be lrue. 

.r-h. ke~ 1am mis<ak"n thai Murcia 00'tvl>. HallHall feels I atTl mistaken inin believingbelieving that MUIcia mighlmighl havehave ob· 
talOed I..<: Cocq s p'l:rt·s Recueil der piecef. all'tained U: Cocq's pieo:s fromfrom ,he,he R.,..""j/ deI picces. HerHer objectionsobjections arc 
1) that Rceueil pit-en possibl)' poslda'es PMracalles yI) .hat thethe Recuei/ dCJdCJ piecl'! possibly posrdarcs Murcia'sMurcia's PaHacallcI)" 
ob,af. and. rela'ionship De'wcetl rhe is suspeet rh""obra!. and 2)2) aa relarionship between the rwosourcesrwosources issuspeet sincesince there 
areare slgnlhcantsignificrnt dIscrepancies berwccn Ihediscrepanci.s berween rhe IWO versiotlsrwo Iheinin rheirrheir versions ofof ,he 

pieces. first objecrion already tr'at"d. Wilh lU hersamesame pieces, TheThe fint objection IIhavehave ,Ircady trealed, Wi.h regardregard ruher 
S(.-rondS<.'('ond ObJecllon, I a,llreeobjeerion. I allree enrirelyenlird)' Ihatthat ,here.here areare differencesnumerousnumerous diffcn:'oce5 
between Ih" IWO sources, bm Ihal a rdarion.ber .....e~n the two sources. bur that doesdoes nOInOI discountdiscount a possiblepossible rdation· 
shIp between Ihem. is 'aking marcrialship betwccn .hem, MurciaMurcia is lakingLcLcCocq'sCocq's ma.crialandandrecomposingrecomposing 
I[ ,n a. Slm"ar 10 'hal Ihe parody Ihe Remissatlce.il in amannermanner similar to thatofof the parod)'massmassinin rhe RCll3;ssatlce:.ThisThis 
pracllce very. eighteenth·century is Ihe subjectpranice waswas verycommoncommon inin eighreenth·cenrurySpainSpainandand is rhe subjet1 

1\".lfld Russell s "F.I arre recompos;eion en la mUsicaofof Astrid Russell'sandand mymyarticlearticle "EI artedede recumposidon en Ia mUsi" 
fa gUl[arra barroca" (Uet·iJla MUJicoloKi". 5. no. Iespanolaespanola parapara Ia gui.arra \>;lrruea" (l(e,'iJladede M,aie%x;..,vol.vol. S. no, I 

119821.5-23). "",es Iha' Murcia no' "signific,lOrly alteratly119821.5-23) Ms.Ms.HallHall states lhat Murc;adiddid nor "signifilanrly alterany 
of Ih" orher pltxes wh'ch in the PaS/a,,,IIcJ • Ob'''l it
of the other pieces which hehe includc-dincludc-d in .he Pauac../IcJ J ohr"J,andand i. 
sce~s unlikely 'hat he so with I.e co/q picH'; "This
seems unlikel), that hewouldwouldhavehavedonedone so wirhthethe Le Cucq pic'l'-'" This 
IS ,(I(or':"(l. N,nCleen of the ,wenty-four b)' rh.t ."'j',,:ar
"'l'aris incorrect. N,neteen of th.· twenry-fourworksworks byCampionCampion rhJI ,I 

111 fl.,turo3 S PdJlalIlUt'! YObrflJ ;lre SCord~tllra vt:r)l, II" btllin Murcia's PaHacJllt:[)' O/;'IIJ art:'nornorCampion'sCampion's 5cord.ulIfa vc:r~l. II" b~H 

I f.m ~ C;lnd ('<'ndJOt Ie t.nur:\ rlc.. r.Jon<-c 17.\0. 
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and tha' it luglmlly follows tha, 'he index was added only after rhe manu· 
script was comple'eJ. Thi, observiltion could be s:lid of almost an)' worl; 
-I' IS a r:1ft, IOdl'X that is paginated with the body of ,he work and an even 
mrer index rha, is written before ,he work i'sc If! lnanyca~, none of ,Ilest 
facwrs provides any clues as to hnw long i,tollk '0 produce the Parru,."'; 
). "h'al. 

Ms. Hall's S'collge" "'idence wi,h respeCllll dating rests on her claim 
,hat ,he Recucil dCl piecel may ha\'e bttn copil-d uver a span of s<,\·e..1 
),ears-frum 1730 (,he date immedi,llcly preceding 'he firS! copicJ com· 
posirior.s) ," 1739 ('he dacc of ,he engrav<:<l portraii of deCas,illion). The 
preface, however, Slares unmiSlakably ,ha'lhe manuscripr was complCll'lJ 
,n 1730. A(,er descrihing the comtOIs of Ihe entire manuscript de us,j)· 
Illm doses with the words "Done in Gh"m dUlIng the course of Ihe rear 
1730.'" The: inclu.sion of rhe engrawd porrrait of 1739, lherdoft', indicales 
only Ihal ttl" maOlLScript was bound in or a(,,,r 1739. h has no bearingon 
the aClual copywo rk. Furthermore, the presence of Ihis same portrait in 
anorher manusCrlp' (Ms. 115551.0 in 'he Bibljothi:quc Royale in Brussels) 
would arRue a~ainJ" il being a highly accumte tool fordaring eilher manu' 
""pl. The evl~"ncl' sUpporlS 01)' ini,i," claim Iha' the RUI/eil dCI pi«Cl 
predates Murera s PaHa,allCI y vb'aI. 

t.,·ls. Hall sr::ttes rhar I imply ,h.. ,he: music in rhe Rec",ildel pic...·, had 
been re",:n"y compused. I do nO! Slare or impl), Ihal ,he works were com. 
pOIed ,n 17,0, on I)' lhar 'hey were mcltlded in the manuscripl in 1730.1 
s,ill hold rhal 1O Ix: Irue. 

.r-h. Hall ke~ 1am mis<ak"n in believing thai Murcia mighl have 00' 
talOed I..<: Cocq s p'l:rt·s from ,he Recueil der piecef. Her objections all' 
1) that the Rceueil dCJ pit-en possibl)' poslda'es Murcia's PMracalles y 
ob,af. and. 2) a rela'ionship De'wcetl rhe rwosources is suspeet since rh"" 
are slgnlhcant dIscrepancies berwccn Ihe IWO in rheir versiotls of Ihe 
same pieces. The first objecrion I have already tr'at"d. Wilh regard lU her 
S(.-rond ObJecllon, I a,llree enlird)' Ihat ,here are numerous differences 
between Ih" IWO sources, bm Ihal does nOI discount a possible rdarion. 
shIp between Ihem. Murcia is 'aking Lc Cocq's marcrial and recomposing 
I[ ,n a. manner Slm"ar 10 'hal of Ihe parody mass in Ihe Remissatlce. This 
pracllce was very. common in eighteenth·century Spain and is Ihe subject 
of 1\".lfld Russell s and my article "F.I arre de recompos;eion en la mUsica 
espanola para fa gUl[arra barroca" (Uet·iJla de MUJicoloKi". vol. 5. no. I 
119821.5-23). Ms. Hall "",es Iha' Murcia did no' "signific,lOrly alteratly 
of Ih" orher pltxes wh'ch he includc-d in the PaS/a,,,IIcJ • Ob'''l and it
 
sce~s unlikely 'hat he would have done so with the I.e co/q picH'; "This
 
IS ,(I(or':"(l. N,nCleen of the ,wenty-four works b)' Campion rh.t ."'j',,:ar
 
111 fl.,turo3 S PdJlalIlUt'! YObrflJ ;lre nor Campion's SCord~tllra vt:r)l, II" btll 
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>lfe MUfCiJ,'s new arrangcmclHs fOf srand'Jfd tuning, The CurelJi son.-l[a 

fllund in .Murcia's mJnuS(ripc incluJes .Murci:::J's Ot:w urnanlen(a~iun. 

Murri:::J's vt'rsiun i.~ nut a fairhful represcrllaciun u(:::J single: Curel!i wurk 

bu, is a pas'iccio arrongeme'" of movemenrs drawn from differem sona· 

las.' Murcia alte." works by Franccsco(orbella.) HechangeslheincipilOf 

the kminor Allcm,,"de b~ de Vist-c. The "(larines Yde:l C'spt'cial" Iha' 

Murcia inserts in his P"H"c.dld yoh" r is J reworh-d version of rhe same 

piec<, lor keyboard appearing in Amonio Marrin yColl's flo,e! de TIllll;e,,' 

In fan, very few borrowed works find ,hemselves in 'he PaJ1"cull<f y Ob'''l 

withour Some al,era,ion; Murcia's reworking of Lc Ux"l's pieceS is JUSt 

one more nlJnifesl:;ltion of chis prJ([icc. J th~rt:'f(}r(" mninc;Jin rh;l( rht' 

Reel/L·il del pi;'cl!S is a possible link be,ween Morc'ia and Ihe works of 

i.e Cocq. 
Ms. H"IJ suggeslS rha' "Murcia may have o!}(Jined copies of Ihem I i.e 

Cocq's composi'ions J man)' years before he included ,hem in P"11"e.dlcl y 

OU,,,1. To suppon 'his hyporhes;s she menrions I) rha' Murcia may ha,'e 

.~u,'" '0 Amwerp io or around 1714 for ,he public'''ionof his RellmlCIl d,' 

"";nIp"",,, I" pal1e COTI '" gll;/""". perhaps even mc'C,ing Lc Cocq pcr' 

son.llly and 2) ,hal all ,he o'her borrowed works in 'he PU11"C<JllcI yob'''l 

ar"drawn from much earlier 5Ources,lhus implying ,hac the l.t:Coc'l works 

,nigh, be from oldcr sources as well. Her h)'pochesis is plJusible. Herevi· 

dcoce. howner, has no bc:Jring on rhe issue. Thc' pl;lCemenr of Murcia in 

AOlW.-rp merel)' bffause rhe R(J1IIm"n was engrJvt"d mere is unconvincing. 

Spanish music prinling had ,unk ro dismal levels in rhe COIrly eighr~'t:n(h 

(""'ury, and MII«'ia Iud few salisfanory alrernarives. Jr waS nor uncom· 

mon for Spanish :lUchors Co havc' 'heir works publishc-d by foreign prcss"s. 

Murcia's pres"nce in AnrwC'rpdurin~ me priminguf his book was nu more 

nc-ce~Jry ,han m)' pn:sence ar the p«-ss when ,his is heing prime<!. Wi,h 

regard '0"1,. Hall's second poinl. (he presenc" of old<:r compositions in 

my SOurce would hardly preclude Ihe inclusion of more recem ones. 

Ms. Hall is <orren in Slating 'hal be,...·cen Murcia's minuer (f.~) gnd 

I.e Cocq's (p. 11) Ihe resemblance is Sholl·ii,·ed. Though brief. th" simi

larities gr" srriking. I ask ,he rad"r [() play ,he appropri.,e nlr=asurcsand 

. tfu: (uClhc.-r rdc.-rr""":c-nJI'bull m)' .Jtft(k; - An Imnl1':.lfiun in .he InfIO("o..·(·uf "'u':Jn~"'t:'I(. 

Curdl. 00 EI~htC'C;nth-Ct;ncur)'SlUm:' CII,n..,' AfIlJ"",Io,-:J .\4 t 19'8-1),. 

'c..oo"uh tl,oJ1..JN pJOJ"lC.·W:. clu,,-'Clknl Jiskruaiun. "hc Ruk oJ l:r;ml~~u Corbc<c:I 

(161~-16.."I1) 10 'he- HDfUry of MU'iK fur Ih("8~ri Guirar.'ndud:ng,) Tr..l~'ril~~!tJ.n"f 

Hl.' Lompkl(' W(\rL.~:' Ph () J"'n. UCl.A, 1976, \lui. 1. p, 241.md m) JIUC,,,,,~uHn. S.UJu' 

.Jj.:;fl w: Muru.. : Sp.wi>h T'hnJrisl .. nd (;uil.uht lIt Ihc- E:Hly Eis:hln:01h Ccmul):' rll.O 

dl:!.~. UflIV("oi1) lJ{ Nurth Gruhn.. :H Ch.lpd HilI. I~MI. ~01 I, p, 2}]. 

. '-CUrlflt·~ YLlI:.. ope'll;"'" (ul~ '5a-67 in chr P.IJJ~(oJlk,) uJ,r~), "0"":111:1 f.. n\VSoJ:· pr 

I~~H~ m "f1urN lie: mu.:.. ic.l. .J'l v("r~ J~ V3r"II)OrE: .. nl~I""'''t14TIP(''.'!> pur F,,l)' .... own.' 

M..IrtlO \.011. lI(~lnl'I" Je: S:Jn Du.·):10 J(, ....",:1,-:.. ~fM.l Jc- l7Ot):' M.I}H 10 ch~ Ulbhl.lCt'3 

N.KM;n,11 In M.k1nd. 

OJrc Murci~·s new arrangemcilts for StJ.nd'Hd tuning. The Curelli SO~'JlJ 
fllund in l\iurci~'s mJnu~(ript includes l\1urci:J's Ot:'w urnamcn[3Uon. 
Murt"iJ's vt:'r~iun i.~ nul 'J hirhfuJ represcnt::uiun uf:l singJt:Curel!i wurk 
bu, is a pasriccio arrangernenr of movemenrs drawn from differ:msona. 
,as.' Murcia alte,,; works b)' Franc~coCorbella.' Hcchanges Ihe InClpltuf 
the "·minor Alklllullde b~ de Visee. The "Oarines Yde:l especial" Iha< 
Murcia inserts in his P"Ifac"/I"f yoh'ar is a rcworkt-d version of lhe same 
piec/! tor keyboard appc-aring in Antonio Marcin)' Coil's HonJde mt/licu.' 
I.n faer, very f"w borrowed works find ,hemselves in the: Pa~JtJc.<JlleJ)'ob'tJJ 
withuut Some alteration; Murcia's reworking of Le 0)(:'1 S pIeces .s ,USt 
une more mJllife:ilotiuo of [his prJcdcc. J rhtTtdorc mnin(~in (h~H lilt:' 

Rec"cil del pi;·ce.f is a possible link belween Murcia and th" wurks of 
l..c Cocq. . 

Ms. Hall sugseSls ,har ··Murcia lOa)' have ohtJineJ COPICS of Ihem ILe 
Cueq's compositions 1man)' yeHs before he included Ihem in PuJl"c.uleI y 
o&'"J. To suppon Ihis hl'lxHhesis she mentions. I) rhat MurCia rna)' have 
.~u,l(' 10 Antwerp in or around 1714 for ,h" pubkallonof hIS ReJumq/J d,· 
uu)mp"iz", I" palU CO" '" g"il,,",a. perhaps "ven mt'ClIng I.e Corq per
sun..Uy and 2) th~, a lithe olher borrowed works in the PaJJ"",IIeJ )'oh'''J 
aredtaw" from much earlier sourres, Ihus impl)'in~ ,hal the leCocq works 
mighr be from older sources as well. Her h)'po,hesis ls piJusiblc. Her.cvl· 
dence, howner, has no bearing 011 ,he issue. The placemen' of Mu.rCla ,n 
Antwt'fp merel)' bee·ause Ihc Romme" was engravt-d there is unconvlOCing. 
Spanish music prinling had ,unk ro dismal levels. m Ihe EOIrly eighteenth 
t....mur)'. and Mureia had few satisfactOry al'ernallves. It waS nor uncom
mon for Spanish authors 10 IlJve Iheir works pllblishc-d by forelRO presses. 
Murcia's pres"nee in Anrwerpdurins rhc prir1linguf IllS book was no m~re 
nc'CessJry Ihan my pn:s"ncc ar Ihe preSS when Ihis is being pronte<!' W"h 
regard 10 ~h. Hall's sccond poio'. ,he prNcnee of older eumposHlons ,n 
any Source would hardly preclude ,he inclusion of more recent ones. 

Ms. H.IJ is Correer in staring lhat berween Murcia's minuel (f. 95)."nd 
Le Corq's (p. 11) ,he resemblance is shore-lived. Though broef, ,h" s,m'
Ioriries ore srriking. I ask Ihe r""der ro play rhe appropriale rnt3suresand 
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Murcia Gabola. fal. 8 r 

derivcd from 
I.e Cocq Allenumde, p. 39 

~.
ve twO emendn1ions to my anicle. 1 

With respect ,u concordances. I ha 1 1d'd not correClthe con· 
. e the gal eys SO I . b

dId not ger ,he opporrunll)' to sc I" 'c,ly th"t all the PieceS Yd' I I . P ,es ,ocorre" ..
fus<:<l heading i~ Appen ',x e. \ 1mIi ob'''f are drawn frOnllhe V"m 
Corbell' found 10 MurCta s p"Hura. el b '1l'ant dissertation. onl)' lhe Y 

, R' h d P' II stated In lliS II I .scherZI. As IC ar moe. h. _ . the rem'Jining p,C'Ces 3re 

l"r.bandaJaspdc;o (1.100) IS from t '~Iso~~ce. \hefol\owingcorr~spon'
drown frum Curberra's 1..J GUllarre 'O)'F" ":11 50'CO_I.edalll""n pp. ;2-}6 

. d'x J.. eu' el s.. . 60
denc..- should t>eaddcd WI\ ppen I ' .. R lumCII as DIr" G,/:" on p. . 
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decidedecide whetherwhether theythey meritmerit inclusioninclusion inin thethe table ofof correspondences, The<able correspondences. TIlt 
similaritiessimilarities between Murcia's GabolaGabola (f.(f. 81)81) andand a Mcnllot (p.(p. 42)42) andbelWeen Murcias a Alen""t ar<! 
[ku,ree (p.(p. 45)45) byby LeLe CocqCocq are anyching bur illusoryillusory as Ms.Ms. Hall claims.claims.801/,eo are anyrhing but as H~II 
(Again,(Again, consult rhe article "EI arte dede recomposicion" or volumevolume 1ofof mymyconsulr the a({ic~ "Elane recomposieion" or 1 
disscltatlon. pp.pp. 243-53.)243-53.) TheThe GabolaGabola incipitincipit isis taken fromfrom I.eI.e Coal'dis'ertation, laken CDcq's
Menllel. TI,e openingopening /loteS afterafter thethe double: barbar inin the: GabOlaGabOla are fromfromMerwel. The notcs double the are 
rhe Boure., AsAs II havehave poimedpoimed our inin previousprevious publicarions, MurciaMurcia ~,the BOI/,C8. out publications. reo 
shapesshapes over andand over rhe: motivesmotives originaUyoriginaUy employedemployed byby I.e Cocq inin thetheover over the LeCocq
21Ucnuel (p.(p. 43)43) andand rhe Allemande (p.(p. 39).39). HereHere inin thethe Gabota,Gabota, these2 Manl/el the tille11llmile rh~ 
same motivesmotives reappear.reappear. Mun:ia ~ activelyactively reshapingreshaping I.e Cocq'sCocq's rhemes;rhemes;same Murcia is Le 
althoughalthough rherhe finishedfinished potpot isis Murcia's. thethe clayclay isis I.e Cocq's. II includeinclude rheMurci"s. Le Cocq's, the 
pa5Sagcs inin quesrion belowbelow so thar thethe readerreader maymay judgejudge whetherwhether or IlOlpassages question so that or 001 
rhe relationshipsrelationships arc obscureobscure or "illusory."I'he arc or "illusory," 

Murcia CabOld. fl)l 8t ~~'4! i,,. ml -;Murci. GubOI". ful. fit 

~. )lJ.:k
I.<:Coc<j Alenuel, p.p. 4242 ~ ~I", Cocy Alenu,,', ~.~ 

MurciaMurcia CdbOld, [01 81G"bOI", ful. 81 

Q@tfij 119~t rr b~11rrltt~Q~lta] 91 .h~ ltt@M 

lpiV~rr ~c[JiD~rr ~
 
lc' CocqCocq BOllr"8. p.p. 4545Lt, ROIl,':c. 
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decide whether they merit inclusion in the <able of correspondences. TIlt 
similarities belWeen Murcias Gabola (f. 81) and a Alen""t (p. 42) ar<! 
801/,eo (p. 45) by Le Cocq are anyrhing but illusory as Ms. H~II claims. 
(Again, consulr the a({ic~ "Elane de recomposieion" or volume 1 of my 
dis'ertation, pp. 243-53.) The Gabola incipit is laken from I.e CDcq's 
Merwel. The opening notcs after the double bar in the GabOla are from 
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shapes over and over the motives originaUy employed by LeCocq in the 
2 Manl/el (p. 43) and the tille11llmile (p. 39). Here in the Gabota, rh~
same motives reappear. Murcia is actively reshaping Le Cocq's rhemes; 
although rhe finished pot is Murci"s. the clay is Le Cocq's, I include the 
passages in question below so that the reader may judge whether or 001 
I'he relationships arc obscure or "illusory," 

Murci. GubOI". ful. fit 
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Murcia GabOla, fol. 81' 

J..<: Cocq 2 MemWI, p. 43 

~JllD~IJm 

Murci. Gabola, £01. 81' 

MurciJ, Allemanda, fol. 79 

derived from 
Lt: Cocq Allemande, p. 39 

~~. 
With respect cu cnocof<bocc::s. I have twO emendMions (0 my 3nide. 1 

d,d nor get ,he opporrunity to sec the galleys so I did no' corree< ,he con

fused heading in Appendix Ie. It implies incorrecdy ,hal alllhe pie«s by 

scherzi, As Richard Pinnell S!ale<! in his blillian! disserralion, ani)' Ihe 

Zar_banda dCfp<icio (t. tOO) is [rom Ihis source; lhe remaining piCCt'sare 

drawn from Corbe,ra's L.J G"ilarre ro}',t/k, Also, Ihe followingcorr(:spon, 

denn' should be added roAppendix I.: Feuiller's ConlT(:danl<'on pp, 32-36 

ollne Recl/cilded.",ceI is four.d in Murru's ReIumcn as Olra G;/:Jon p. 60, 
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, R' h d P' II stated In lliS II I .scherZI. As IC ar moe. h. _ . the rem'Jining p,C'Ces 3re 
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